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INDIAN MUSIC

B.A. PART - | EXAMINATION 2019
(10+2+3 PATTERN)
SCHEME OF EXAMINATION
DISTRIBUTION OF MARKS

S. . - Max. Min. Pass
No. Name of the Subject No. of Papers Duration Marks Marks
Theory Paper — | 3 hrs 40 15
Indian Music
1 Vocal & Theory Paper —II 3 hrs 40 15
Instrumental
Practical Paper — | 25 Min. 40 15
Practical Paper — Il 45 Min. 80 29
INDIAN MUSIC (Vocal and Instrumental) 2019
Scheme Duration Max. Min. Pass  Period Per
Marks Marks Week
Theory Paper-I 3 Hrs. 40 15 3 Hrs.
Theory Paper-I11 3 Hrs. 40 15 3 Hrs.
Practical Paper - | 25 Min. 40 15 3 Hrs.

Practical Paper - I 45 Min. 80 29 6 Hrs.



EXAMINATION SCHEME 2019

THEORY PAPER-I

Section | Words Total Question to Question Max. Selection of
Limit | Questions be wise marks | Marks | questions from
Attempted | distribution (40) syllabus by
examiner
A 25 10 10 01 10 Minimum two
questions from
each unit
B 150 07 05 02 10 | At least one
question from
each unit
C 500 04 02 10 20 Maximum one
question from
each unit
Section A

Max Marks 10
This section contains Ten compulsory Questions. Answer of any question should
not exceed 25 words.
Section B
Max Marks 10
This section contains 07 questions. Students have to attempts 5 questions in all,
selecting one question from each unit. Answer of each question should not exceed 150
words.
Section C
Max Marks 20
This section contains 04 questions. Students have to attempt any two questions,
this section will cover all units, but not more than one question from each Unit. Answer of

each question should not exceed 500 words.

UNIT - |
1. Study of the theoritical details of following Ragas and their comperative study.
(i) Yaman (i1) Bhupali (iii) Bhairav (iv) Khamaj (v) Brindavani
Sarang
(vi) Durga (vii) Hindol (viii) Chhayanut (ix) Kamod

2. Writing of notations of Songs (Bandish)/Gat,




UNIT — 11
Writing of following Talas in notation with Dwigun and Chougan.
(1) Trital (ii) Ektal (iii) Choutal (iv) Dadra (vi) Kaharva

Study of the following Technical terms :- Meend, Ghaseet, Krintan, kan, Jam-
Jama, jhala, Alap Murki & Khatka.

UNIT - 111
Definitions of the following : Nad, Shruti Swara, Saptak, Raga, Thata, jati, laya,
Taal, Purvanga, Uttaranga,

Definitions of the following : Varna, Alankar, Vadi, Samvadi, Anuvadi, Vivadi,
Aroh, Avroh, Pakad

UNIT - IV
Definition of folk Music, characteristics and classification (in reference to
Rajasthani folk music).

General knowledge of the musical compositions :-
Dhrupad, Dhamar, Khayal, Tarana, Gat (Masitkhani & Razakhani )

UNIT -V
General Knowledge of the biographies and the contribution of the following
musicians :-
Amir Khusro, Swami Haridas, Pt Ravi Shankar, Pt Bhimsen Joshi.

Elementary study of Sound musical sound and noise, vibratory motion, frequency,
Pitch, magnitude and timber or quality duration, interval,



THEORY PAPER - 11
EXAMINATION SCHEME 2019

Section | Words Total Questionto | Question Max. | Selection of
Limit | Questions be wise marks | Marks questions
Attempted | distribution | (40) | from syllabus
by examiner
A 25 10 10 01 10 | Minimum
two questions
from each
unit
B 150 07 05 02 10 | Atleast one
question from
each unit
C 500 04 02 10 20 Maximum
one question
from each
unit
Section A

Max Marks 10
This section contains Ten compulsory Questions. Answer of any question
should not exceed 25 words.
Section B
Max Marks 10
This section contains 07 questions. Students have to attempts 5 questions in
all, selecting one question from each unit. Answer of each question should not exceed
150 words.
Section C
Max Marks 20
This section contains 04 questions. Students have to attempt any two
questions, this section will cover all units, but not more than one question from each

Unit. Answer of each question should not exceed 500 words.

UNIT - |
1. Elementry study of different beliefs on Origin of Music.

2. Study of Time-Theory of Hindustani system of Music
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UNIT-1I
Notation systems derived by Pt. V.D. Paluskar & Pt. VV.N. Bhatkhande.
Diatonic scale, tone, semi tone, major tone & minor tone.
UNIT-
40 principles of Hindustani System of Music
Harmony & Melody
UNIT-IV
Knowledge of the following Dances:-
Kathak, Bharat Natyam, Manipuri & Odissi
Knowledge of structure & Usage of the following Musical Instruments:-

Sitar, Tanpura, Tabla, Harmonium.

UNIT-V
Importance of Music in Life
Guru-Shishya Parampara & Instituitional teaching of Music.
Music & Career

Bearing of Classical Music on Film Music.



PRACTICAL PAPER -1
Study of the following Ragas :-

(1) Yaman  (ii) Bhupali (iii) Bhairav ~ (iv) Khamaj

(v) Brindavani Sarang (vi) Durga  (vii) Hindol (viii) Chhayanut
(ix) Kamod

(a). Intensive study of any one Ragas as choice Ragas covering vilambit
and Drut Khayal/Gat in any of above Ragas.

(b) Laxana geets, sargam geet, in all above mentioned Ragas.

Five Alankars in the notes of That Bilaval, Khamaj and Kalyan.

Study of the following Talas :-

(i) Trital (ii) Ektal (iii) Choutal (iv) Dadra (Vi)
Kaharva

Ability to sing/play any written notation on the black board.

PRACTICAL PAPER -1
Study of the following Ragas :-

(1) Yaman (i) Bhupali  (iii) Bhairav (iv) Khamaj (V)
Brindavani Sarang
(vi) Durga  (vii) Hindol  (viii) Chhayanut (ix) Kamod
(a) Two Vilambit Khayalas/ Masheetkhani Gats in any two of the above
mentioned

Ragas.
(b) Madhyalaya Khayals/ Rajakhani Gats with Tana/Toras in any three
of mentioned Ragas. (not covered under clause -a)
Study of one Dhrupad / Dhamar with Dwigun and Chougun laya / Study
of one Madhylaya Gat in Tala other than Trital. (for Instrumental
Music)
Study of Thumary / Tarana/ Bhajan /Ghazal/ Folksong/ patriotic song/
Prayer, one from each/Dhun for students of Instrumental music.
Ability to demonstrate (orally by giving Tali and Khali on hand)
following Talas with their Dwigun and chougun.
(i) Trital (ii) Ektal (iii) Choutal ~ (iv) Dadra (Vi)
Kaharva
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B.A. PART - Il EXAMINATION 2019
(10+2+3 PATTERN)
SCHEME OF EXAMINATION
DISTRIBUTION OF MARKS

S. . . Max. Min. Pass
No. Name of the Subject No. of Papers Duration Marks Marks
Theory Paper — | 3 hrs 40 15
Indian Music
1 Vocal & Theory Paper Il 3 hrs 40 15
Instrumental
Practical Paper — | 25 Min. 40 15
Practical Paper — 11 45 Min. 80 29
INDIAN MUSIC (Vocal and Instrumental) 2019
Scheme Duration Max. Min. Pass  Period Per
Marks Marks Week
Theory Paper-I 3 Hrs. 40 15 3 Hirs.
Theory Paper-I11 3 Hrs. 40 15 3 Hrs.
Practical Paper - | 25 Min. 40 15 3 Hrs.

Practical Paper - I 45 Min. 80 29 6 Hrs.



EXAMINATION SCHEME 2019

THEORY PAPER-I

Section | Words Total Question to Question Max. Selection of
Limit | Questions be wise marks | Marks | questions from
Attempted | distribution (40) syllabus by
examiner

A 25 10 10 01 10 Minimum two
questions from

each unit

B 150 07 05 02 10 | At least one

question from

each unit
C 500 04 02 10 20 Maximum one
question from

each unit

Section A

Max Marks 10
This section contains Ten compulsory Questions. Answer of any question should
not exceed 25 words.
Section B
Max Marks 10
This section contains 07 questions. Students have to attempts 5 questions in all,
selecting one question from each unit. Answer of each question should not exceed 150
words.
Section C
Max Marks 20
This section contains 04 questions. Students have to attempt any two questions,
this section will cover all units, but not more than one question from each Unit. Answer of

each question should not exceed 500 words.

UNIT -1
1. Study of the theoretical details of following ragas and their comperative study.
(i) Bihag (ii) Des (iii) Bageshwari (iv) Rageshwari (v) Ahir — Bhairav (vi) Jounpuri (vii)
Hamir (viii) Kedar (ix) Malkonsh (x) Bhimpalasi
2. Writing of notations of Songs (Bandish), Gat




UNIT - 11
1. Writing of following Talas in notation with Dugun and Chaugun.
(i) Ada- Choutal (ii) Panjabi Treetal (iii) Jhaptal (iv) Roopak (V) Dhamar
2. Definition of the following :
(i) Margi and Deshi Sangeet, (ii) Gandharva and Geeti gan (iii) Avartan and Vibhag
(iv) Sah — Shabd and Nih- Shabad Kriya.

UNIT — 111
1. Definition and marits and demerits of Gayak, Vadak and VVaggayakar.
2. Detailed study of Gram — Moorchhana.

UNIT - IV
1. General Knowledge of “Ravindra Sangeet”.
2. Knowledge of popular Music composition of Karnatika Music.
(1) Varnam (ii) Kriti (iii) Jawali (iv) Padam (v) Tillana.

UNIT -V
1. Brief Knowledge of following folk dances: Kalbelia, Ghoomar, Bhawai, Garba,
Dandia, Bhangra, Gidda,Lawani, Bihu, Baul.
2. Detail Study of “Staff Notation System.”.



EXAMINATION SCHEME 2019

THEORY PAPER-II

Section | Words Total Question to Question Max. Selection of
Limit | Questions be wise marks | Marks | questions from
Attempted | distribution (40) syllabus by
examiner
A 25 10 10 01 10 Minimum two
questions from
each unit
B 150 07 05 02 10 | At least one
question from
each unit
C 500 04 02 10 20 Maximum one
question from
each unit
Section A

Max Marks 10
This section contains Ten compulsory Questions. Answer of any question should
not exceed 25 words.
Section B
Max Marks 10
This section contains 07 questions. Students have to attempts 5 questions in all,
selecting one question from each unit. Answer of each question should not exceed 150
words.
Section C
Max Marks 20
This section contains 04 questions. Students have to attempt any two questions,
this section will cover all units, but not more than one question from each Unit. Answer of

each question should not exceed 500 words.

Unit - |
1. Introduction and Contribution of the following Granths and Granthkaras.
(i) Bharat — Natya Shastara
(i) Sharangdav — Sangeet Ratnakar.
(iii) Matang — Brihadeshi
(iv) Ahobal — Sangeet- Parijat.
2. Classification of instruments.
Tatvadya, Sushirvadya, Ghanvadya, Avnadhvadya




Unit— 11
1. General Knowledge of Rag- Lakshan, Swasthan- niyam , Avirbhav- Tirobhav, Alpatv-
Bahutva, Ragalap- Roopkalap.

2. Description of Indian Taal Saystem with Ten Pranas.

Unit- 111
1. Place of Music in fine arts.
2. Life scetches of following musicians: Lalmani Mishra, Pt. Bhatkhande, Acharya
Brihaspati, Ali Akbar Khan, Alla — Rakha- Khan.

Unit- IV
1. Origin and development of Natation system (In the context of Indian Music)

2. Detail study of Vrinda- Gan and Vadya- Vrinda in Indian Music.

Unit VvV
Stage performance in Indian Music.
Impact of folk music on Classical Music.

Religion and Music.

el

Role of Music in National integration.
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PRACTICAL PAPER - |
Study of the following Rages :-
(1) Bihag (2) Desh  (3) Bageshree  (4) Bhimpalasi
(5) Malkouns (6) Rageshree (7) Hameer (8) Kedar (9) Ahirbhairav
(10) Jounpuri. 20
(a) Intensive Study of any one Raga as choice Ragas covering Vilambit
and Drutkhayals / Gats in any of above Ragas. 5
(b) Laxana geets, Sargam Geets in all above mentioned Ragas. 5

Five Alankaras in the notes of That Bhairav, Marva and Kafi.

Study of the following Talas :- 5
(1) Adachoutal (2) Dhamar (3) Punjabi Trital (4) Roopak (5) 5
Jhaptal

Ability to sing/play any written notation on the black board.

PRACTICAL PAPER - 11
Study of the following Rages :-
(1) Bihag (2) Desh (3) Bageshree (4) Bhimpalasi
(5) Malkouns (6) Rageshree (7) Hameer (8) Kedar (9) Ahirbhairav
(20) Jounpuri
(). Three Vikambit Khayals / Maseet khani Gats in any of the above 30
mentioned Ragas.
(b) Madhyalaya Khayals /Rajakhani Gats with Aalap, Tana/ Toras in 15
any four Ragas. (not covered in clause -a)
Study of one Dhrupad or Dhamar with Dwigun, Tigun and Chougun / 15
Study of one Madhyalaya gats in Talas other then trital. (for
instrumental music) 10
Study of Trivat/ Tarana/ Bhajan/ Gazal/ Folk song/ patriotic song (one
from each.)/ Dhun (for Instrumental Music) 10
Ability to Demonstrate (Orally by giving Tali and Khali on hand) in
following Talas.
(1) Adachoutal (2) Dhamar (3) Punjabi Trital (4) Roopak
(5) Jhaptal
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B.A. PART — Il EXAMINATION 2019
(10+2+3 PATTERN)
SCHEME OF EXAMINATION
DISTRIBUTION OF MARKS

S. . . Max. Min. Pass
No. Name of the Subject No. of Papers Duration Marks Marks
Theory Paper — | 3 hrs 40 15
Indian Music
1 Vocal & Theory Paper Il 3 hrs 40 15
Instrumental
Practical Paper — | 25 Min. 40 15
Practical Paper — 11 45 Min. 80 29
INDIAN MUSIC (Vocal and Instrumental) 2019
Scheme Duration Max. Min. Pass  Period Per
Marks Marks Week
Theory Paper-I 3 Hrs. 40 15 3 Hrs.
Theory Paper-I11 3 Hrs. 40 15 3 Hrs.
Practical Paper — | 25 Min. 40 15 3 Hrs.
Practical Paper — II 45 Min. 80 29 6 Hrs.



EXAMINATION SCHEME 2020

THEORY PAPER - |

Section | Words Total Question to Question Max. Selection of
Limit | Questions be wise marks | Marks | questions from
Attempted | distribution (40) syllabus by
examiner
A 25 10 10 01 10 Minimum two
questions from
each unit
B 150 07 05 02 10 | At least one
question from
each unit
C 500 04 02 10 20 Maximum one
question from
each unit
Section A

Max Marks 10
This section contains Ten compulsory Questions. Answer of any question should
not exceed 25 words.
Section B
Max Marks 10
This section contains 07 questions. Students have to attempts 5 questions in all,
selecting one question from each unit. Answer of each question should not exceed 150
words.
Section C
Max Marks 20
This section contains 04 questions. Students have to attempt any two questions,
this section will cover all units, but not more than one question from each Unit. Answer of
each question should not exceed 500 words.
Note : Theory paper will contain 10 questions having two questions from each unit. The
candidates are required to attempt 5 questions in all, selecting one question from each
unit.
UNIT -1
1. Detailed and comparetive study of following pages:(I) Jaijaiwanti (Il) Pooria
(1) Bahar  (IV) Darbari Kanhra (V) Miyan Ki Malhar (VI) Miyan Ki todi
(V1) Marwa (VIII) Basant (1X) Shuddh Kalyan

2.. Towrite Notation of Bandish/Gats of Prescirbed Ragas.




UNIT -1l
1. To write Theka, Dugun, Tigun & Chougun of following tals. (i) Tlwara (ii) Sool

Tal (iii) Tilvara (iv) Jhoomra (v) Deepchandi.

2. Definition and types of Taan and Ganak.

UNIT — 1
1. Study of Shruti:
(i) Shurti-Swar arrangement according to Bharat and Sarna- Chatushtai
(i) Shruti- Swar arrangement according to Bhatkhamde
2. Placement of Shudh and Vikrit swars on the string of veena according to Ahobal
and Shrinivas.
UNIT -1V
1. Definition, Types , dhatus and Angs of Prabandh.
2. Rag and Ras

UNIT -V
1 Music and Psychology
(i) Memory — Inagmation
(i) Emotion — expression

(i)  Heridety — Environment

2 Definition & Utility of “Kaku”



EXAMINATION SCHEME 2020

THEORY PAPER Il

Section | Words Total Question to Question Max. Selection of
Limit | Questions be wise marks | Marks | questions from
Attempted | distribution (40) syllabus by
examiner

A 25 10 10 01 10 Minimum two
questions from

each unit

B 150 07 05 02 10 | At least one

question from

each unit
C 500 04 02 10 20 Maximum one
question from

each unit

Section A

Max Marks 10
This section contains Ten compulsory Questions. Answer of any question should
not exceed 25 words.
Section B
Max Marks 10
This section contains 07 questions. Students have to attempts 5 questions in all,
selecting one question from each unit. Answer of each question should not exceed 150
words.
Section C
Max Marks 20
This section contains 04 questions. Students have to attempt any two questions,
this section will cover all units, but not more than one question from each Unit. Answer of

each question should not exceed 500 words.

Unit -1
1. Developement of Music in modern era (post independence)

2. Origin of Gharanas , Their developement and their utility in present context.




Unit— 11
1. Rag Classification
() Gram Rag — Desi Rag
(i)  Rag - Ragni
(iii)  Mel Rag or That Rag
(iv)  Ragang — Rag

Unit— I

1. Description of Books and their writers
Q) Kumbha — Sangeetraj
(i) Ramamatya — Swar Mel Kalanidhi
(iii)  Vyankatmukhi — Chaturdandi Prakashika
(iv)  Jaidev — Geet Govind
2. Comparetive study of shudh and Vikrit Swars of Hindustan and Karnatak systems
of Music .
Unit IV
1. Life sketches and contribution in the field of music of following musicians.
(1 Kishan Maharaj
(i)  V.D. Paluskar
(iii)  Kishori Amonkar
(iv)  Bade Gulam Ali Khan
(V) Amjad Ali Khan
(vi)  S. N. Ratanjankar
2. Haveli Sangeet Tradition
Unit-V
Contribution of female artistis in the field of Music.
Utility of Music in Society
Music and Therapy.

N

Distance Education of Music.



=

1.

PRACTICAL PAPER - |
Study of the following Ragas :-
() Jaijaiwanti (1) Pooria (111) Bahar (IV) Darbari Kanhra
(V) Miyan Ki Malhar (VI) Miyan Ki todi (VII) Marwa (VIII) Basant
(IX) Shuddh Kalyan
(a) Intensive study of any one Raga as choice Raga covering Vilambit
and Drut khayals / in above Ragas.
(b) Laxangeets, Saragam geets in all above mentioned Ragas.
Five Alankars in the notes of That Ashavari, Todi, Poorvi, Bhairavi.
Study of the following Talas.
(1) Tilwara (2) Sool tal (3) Tivra  (4) Jhumara
(5) Deep chandi
Ability to sing/ play any written notation on the Black board.

PRACTICAL PAPER - 11
Study of the following Ragas :-
() Jaijaiwanti (1) Pooria  (111) Bahar (IV) Darbari Kanhra (V)
Miyan Ki Malhar
(VI) Miyan Ki todi  (VII) Marwa (viii) Basant (ix) Shuddh Kalyan
(@) Four Vilambit Khayals / Maseetkhani Gats in any of the above
mentioned Ragas.
(b) Madhyalaya Khayals / Rajakhani Gats in any four Ragas (not

covered under clause(a).

Study of one Dhrupad or Dhamar with Dwigan, Tigum, Chaugun and a

few “Upaj” /Study of one Madhyalava gats in Tala other than Trital.(for

instrumental music)

Study of one chaturang, one Tarana, one Bhajan. One Gazal, One Folk
song one prayer, national anthum & song/Dhun for instrumental music.
Ability to demonstrate (orally by giving Tali and Khali on hand)
following Talas. (1) Tilwara (2) Sool tal  (3) Tivra
(4) Jhumara (5) Deep chandi
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