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THEORY PAPER-I

Note : Theory paper will contain 10 questions having two questions from each unit. The
candidates are required to attempt 5 questions in all, selecting one question from each unit.

UNIT - |

1. Study of the theoretical details of following ragas and their comperative study.

(1) Bihag (i) Des (iii) Bageshwari (iv) Rageshwari (v) Ahir — Bhairav (vi) Jounpuri (vii)

Hamir (viii) Kedar (ix) Malkonsh (x) Bhimpalasi
2. Writing of notations of Songs (Bandish), Gat

UNIT — 11
1. Writing of following Talas in notation with Dugun and Chaugun.
(i) Ada- Choutal (ii) Panjabi Treetal (iii) Jhaptal (iv) Roopak (V) Dhamar
2. Definition of the following :
(1) Margi and Deshi Sangeet, (ii) Gandharva and Geeti gan (iii) Avartan and Vibhag
Sah — Shabd and Nih- Shabad Kriya.

UNIT — 1
1. Definition and marits and demerits of Gayak, Vadak and VVaggayakar.
2. Detailed study of Gram — Moorchhana.
UNIT - IV
1. General Knowledge of “Ravindra Sangeet”.
2. Knowledge of popular Music composition of Karnatika Music.

(i) Varnam (ii) Kriti (iii) Jawali (iv) Padam (v) Tillana.

UNIT -V

(iv)

1. Brief Knowledge of following folk dances: Kalbelia, Ghoomar, Bhawai, Garba, Dandia,

Bhangra, Gidda,Lawani, Bihu, Baul.
2. Detail Study of “Staff Notation System.”.



THEORY PAPER-II

Note : Theory paper will contain 10 questions having two questions from each unit. The
candidates are required to attempt 5 questions in all, selecting one question from each unit.
Unit -1

1. Introduction and Contribution of the following Granths and Granthkaras.
(1) Bharat — Natya Shastara

(i1) Sharangdav — Sangeet Ratnakar.

(iii) Matang — Brihadeshi

(iv) Ahobal — Sangeet- Parijat.

2. Classification of instruments.

Tatvadya, Sushirvadya, Ghanvadya, Avnadhvadya

Unit— 11
1. General Knowledge of Rag- Lakshan, Swasthan- niyam , Avirbhav- Tirobhav, Alpatv-
Bahutva, Ragalap- Roopkalap.

2. Description of Indian Taal Saystem with Ten Pranas.

Unit- 111
1. Place of Music in fine arts.
2. Life scetches of following musicians: Lalmani Mishra, Pt. Bhatkhande, Acharya
Brihaspati, Ali Akbar Khan, Alla — Rakha- Khan.

Unit- 1V
1. Origin and development of Natation system (In the context of Indian Music)

2. Detail study of Vrinda- Gan and Vadya- Vrinda in Indian Music.

Unit vV
Stage performance in Indian Music.
Impact of folk music on Classical Music.

Religion and Music.

W np e

Role of Music in National integration.



PRACTICAL PAPER - |
1. Study of the following Rages :-

(1) Bihag (2) Desh  (3) Bageshree  (4) Bhimpalasi

(5) Malkouns (6) Rageshree (7) Hameer (8) Kedar (9) Ahirbhairav

(10) Jounpuri. 20
(a) Intensive Study of any one Raga as choice Ragas covering Vilambit

and Drutkhayals / Gats in any of above Ragas. 5
(b) Laxana geets, Sargam Geets in all above mentioned Ragas. 5

2. Five Alankaras in the notes of That Bhairav, Marva and Kafi.

3. Study of the following Talas :- 5
(1) Adachoutal (2) Dhamar (3) Punjabi Trital (4) Roopak (5) 5
Jhaptal

4. Ability to sing/play any written notation on the black board.
PRACTICAL PAPER - 11
1. Study of the following Rages :-
(1) Bihag (2) Desh (3) Bageshree (4) Bhimpalasi
(5) Malkouns (6) Rageshree (7) Hameer (8) Kedar (9) Ahirbhairav
(10) Jounpuri
(@). Three Vikambit Khayals / Maseet khani Gats in any of the above 30
mentioned Ragas.
(b) Madhyalaya Khayals /Rajakhani Gats with Aalap, Tana/ Toras in 15
any four Ragas. (not covered in clause -a)
2. Study of one Dhrupad or Dhamar with Dwigun, Tigun and Chougun / 15
Study of one Madhyalaya gats in Talas other then trital. (for
instrumental music) 10
3. Study of Trivat/ Tarana/ Bhajan/ Gazal/ Folk song/ patriotic song (one
from each.)/ Dhun (for Instrumental Music) 10
4. Ability to Demonstrate (Orally by giving Tali and Khali on hand) in
following Talas.
(1) Adachoutal (2) Dhamar (3) Punjabi Trital (4) Roopak 5)
Jhaptal
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