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INDIAN MUSIC (Vocal and Instrumental) 2017 

Scheme Duration 
Max. 

Marks 

Min. Pass 

Marks 

Period Per 

Week 

Theory Paper-I 

Theory Paper-II 

3 Hrs. 

3 Hrs. 

40 

40 

15 

15 

3 Hrs. 

3 Hrs. 

Practical Paper – I 25 Min. 40 
15 

3 Hrs. 

Practical Paper – II 
45 Min. 80 29 6 Hrs. 

 



THEORY PAPER-I 

 

Note : Theory paper will contain 10 questions having two questions from each unit. The 

candidates are required to attempt 5 questions in all, selecting  one question from each unit. 

 

UNIT – I 

1. Study of the theoretical details of following ragas and their comperative study. 

(i) Bihag (ii) Des (iii) Bageshwari (iv) Rageshwari (v) Ahir – Bhairav (vi) Jounpuri (vii) 

Hamir (viii) Kedar (ix) Malkonsh (x) Bhimpalasi 

2. Writing of notations of Songs (Bandish), Gat 

 

UNIT – II 

1. Writing of following Talas in notation with Dugun and Chaugun. 

(i) Ada- Choutal (ii) Panjabi Treetal (iii) Jhaptal (iv) Roopak (V) Dhamar 

2. Definition of the following : 

(i) Margi and Deshi Sangeet, (ii) Gandharva and Geeti gan (iii) Avartan and Vibhag       (iv) 

Sah – Shabd and Nih- Shabad Kriya. 

 

UNIT – III 

1. Definition and marits and demerits of Gayak, Vadak and Vaggayakar. 

2. Detailed study of Gram – Moorchhana. 

UNIT – IV 

1. General Knowledge of “Ravindra Sangeet”. 

2. Knowledge of popular Music composition of Karnatika Music. 

(i) Varnam (ii) Kriti (iii) Jawali  (iv) Padam (v) Tillana. 

 

UNIT – V 

1. Brief Knowledge of following folk dances:  Kalbelia, Ghoomar, Bhawai, Garba, Dandia, 

Bhangra, Gidda,Lawani, Bihu, Baul. 

2. Detail Study of “Staff Notation  System.”. 

 

 

 

 

 



THEORY PAPER-II 

 

Note : Theory paper will contain 10 questions having two questions from each unit. The 

candidates are required to attempt 5 questions in all, selecting  one question from each unit. 

Unit – I 

1. Introduction and Contribution of the following Granths and Granthkaras. 

(i) Bharat – Natya Shastara 

(ii) Sharangdav – Sangeet Ratnakar. 

(iii) Matang – Brihadeshi 

(iv) Ahobal – Sangeet- Parijat. 

2. Classification of instruments. 

Tatvadya, Sushirvadya, Ghanvadya, Avnadhvadya 

 

Unit – II 

1. General Knowledge of Rag- Lakshan, Swasthan- niyam , Avirbhav- Tirobhav, Alpatv- 

Bahutva, Ragalap- Roopkalap. 

2. Description of Indian Taal Saystem with Ten Pranas. 

 

Unit- III 

1. Place of Music in fine arts. 

2. Life scetches of following musicians: Lalmani Mishra, Pt. Bhatkhande, Acharya 

Brihaspati, Ali Akbar Khan, Alla – Rakha- Khan. 

 

Unit- IV 

1. Origin and development of Natation system (In the context of Indian Music) 

2. Detail study of Vrinda- Gan and Vadya- Vrinda in Indian Music. 

 

Unit V 

1. Stage performance in Indian Music. 

2. Impact of folk music on Classical Music. 

3. Religion and Music. 

4. Role of Music in National integration. 

 

 

 



PRACTICAL PAPER – I 

1. 

 

 

 

 

 

 

2. 

3. 

 

 

4. 

Study of the following Rages :- 

(1) Bihag          (2) Desh      (3) Bageshree       (4) Bhimpalasi                  

(5) Malkouns (6) Rageshree (7) Hameer    (8) Kedar     (9) Ahirbhairav     

(10) Jounpuri. 

(a) Intensive Study of any one Raga as choice Ragas covering Vilambit 

and Drutkhayals / Gats in any of above Ragas. 

(b) Laxana geets, Sargam Geets in all above mentioned Ragas. 

Five Alankaras in the notes of That Bhairav, Marva and Kafi. 

Study of the following Talas :- 

 (1) Adachoutal    (2) Dhamar    (3) Punjabi Trital  (4) Roopak     (5) 

Jhaptal 

Ability to sing/play any written notation on the black board. 

 

 

 

20 

 

5 

5 

 

5 

5 

PRACTICAL PAPER – II 

1. 

 

 

 

 

 

 

 

2. 

 

 

3. 

 

4. 

Study of the following Rages :- 

(1) Bihag        (2) Desh        (3) Bageshree        (4) Bhimpalasi              

(5) Malkouns (6) Rageshree (7) Hameer    (8) Kedar  (9) Ahirbhairav     

(10) Jounpuri 

(a).  Three Vikambit Khayals / Maseet khani Gats in any of the above 

mentioned Ragas. 

(b) Madhyalaya Khayals /Rajakhani Gats with Aalap, Tana/ Toras in 

any four Ragas. (not covered in clause -a) 

Study of one Dhrupad or Dhamar with Dwigun, Tigun and Chougun / 

Study of one Madhyalaya gats in Talas other then trital. (for 

instrumental music) 

Study of Trivat/ Tarana/ Bhajan/ Gazal/ Folk song/ patriotic song  (one 

from each.)/ Dhun (for Instrumental Music) 

Ability  to Demonstrate (Orally by giving Tali and Khali on hand) in 

following Talas. 

(1) Adachoutal    (2) Dhamar   (3) Punjabi Trital  (4) Roopak           (5) 

Jhaptal 

 

 

 

 

30 

 

15 

 

15 

 

10 

 

10 



'kSf{k.kd l= 2017 

Hkkjrh; laxhr ¼daB vkSj ok|½ 

;kstuk  vof/k 
vf/kdre 

vad 

U;wure 

mÙkhZ.kkZad 

dkyka'k izfr 

lIrkg 

lS)kfUrd iz'u i= izFke 

lS)kfUrd iz'u i= f}rh; 

3 ?kaVs 

3 ?kaVs 

40 

40 

15 

15 

3 ?kaVs 

3 ?kaVs 

izk;ksfxd iz'u i= izFke  25 fefuV 40 15 3 ?kaVs 

izk;ksfxd iz'u i= f}rh; 45 fefuV 80 29 6 ?kaVs 

lS)kfUrd iz'u i= izFke 

uksV & bl iz'u i= esa dqy 10 iz'u gksaxsA fo|kFkhZ dks izR;sd bdkbZ ls    

       ,d iz'u dk p;u djrs gq;s dqy 5 iz'uksa ds mRrj nsus gSaA   

bZdkbZ & 1 

1-fuEufyf[kr jkxksa dk 'kkL=h; ,oa rqyukRed v/;;u & 

1- fcgkx 2- nsl 3- ckxs’ojh 4- jkxs’ojh 5- vghj HkSjo 6- tkSuiqjh 7- gehj 8- 

dsnkj 9- ekydkSal 

2- ikB~;dze dh cafn’kks@xrksa dks Lojfyfi lfgr fy[kukA  

bZdkbZ &2 

1- fuEufyf[kr rkyksa dk Bsdk] nqxqu ,oa pkSxqu lfgr fy[kuk &  

1- vkM+k pkSrky 2- iatkch f=rky 3- >irky 4- :id 5- /kekj A  

2- fuEufyf[kr dh ifjHkk"kk,¡ & 

1- ekxhZ ,oa ns’kh laxhr 2- xa/koZ ,oa xhfrxku 3- vkorZu ,oa foHkkx 4- l% 'kCn ,oa fu% 

'kCn fdz;k 

bZdkbZ & 3 

1- xk;d] oknd ,oa okXxs;dkj dh ifjHkk"kk rFkk xq.k&nks"kA 

2- xzke & ewPNZuk dh foLr`r tkudkjh  

bdkbZ &4 

1- johUnz laxhr dh lkekU; tkudkjhA 

2- dukZVd laxhr esa izpfyr xk;u’kSfy;ksa dh tkudkjh  o.kZe] d`fr] tkofy] ine~] 

frYykukA 

 

bZdkbZ &5 

1- fuEufyf[kr yksdu`R;ksa dh laf{kIr tkudkjh & dkycsfy;k] ?kwej] HkokbZ] xjck] MkafM;k] 

HkaxM+k] fxn~nk] yko.kh] fcgw] ckÅyA 

2- ik’pkR; Lojfyfi& i)fr dh foLr`r tkudkjhA 

 

 

 

 

 

 

 



 

lS)kfUrd iz'u i= f}rh; 

uksV & bl iz'u i= esa dqy 10 iz'u gksaxsA fo|kFkhZ dks izR;sd bdkbZ ls    

       ,d iz'u dk p;u djrs gq;s dqy 5 iz'uksa ds mRrj nsus gSaA   

bdkbZ &1 

1- fuEufyf[kr xzUFkksa ,oa xzUFkdkjksa dk ifjp; ,oa ;ksxnku & 

1- Hkjr & ukV~;’kkL= 

2- 'kkjaxnso & laxhr jRukdj 

3- erax & o`gns’kh 

4- ia- vgkscy & laxhr ikfjtkr 

2- ok|ksa dk oxhZdj.k & 

rr~] lqf"kj] ?ku] vou)A 

 

bdkbZ & 2 

1- jkx&y{k.k ] LoLFkku& fu;e] vkfoHkkZfo&frjksHkko] vYiRo&cgqRo] jkxkyki& :idkyki 

dh lkekU; tkudkjhA  

2- Hkkjrh; rky & i)fr dk o.kZu ¼nl izk.kksa lfgr½ 

 

bdkbZ &3 

1- yfyr dykvksa esa laxhr dk LFkkuA 

2- fuEufyf[kr laxhrdkjksa dk thou ifjp; & ykyef.k feJ] ia- Hkkr[k.Ms] vkpk;Z 

c`gLifr] vyh&vdcj] vYykj[kk [kkaA 

 

bdkbZ & 4 

Lojfyfi & i)fr dk mn~xe ,oa fodkl 

¼Hkkjrh; laxhr ds lanHkZ esa½ 

1- Hkkjrh; laxhr esa o`Unxku ,oa ok|òUn dk foLr`r v/;;uA  

 

 

bdkbZ & 5 

1- Hkkjrh; laxhr esa eap & izn’kZuA 

2- 'kkL=h; laxhr ij yksd&laxhr dk izHkkoA  

3- /keZ vkSj laxhrA  

4- jk"Vh; ,drk esa laxhr dh HkwfedkA 

 

 

 

 



 

izk;ksfxd iz'u i= izFke 

1- 

 

 

2- 

 

 

3- 

 

4- 

5- 

fuEufyf[kr jkxksa dk v/;;u %& 

¼1½ fogkx       ¼2½ nsl       ¼3½ ckxs'ojh  ¼4½ jkxs'ojh   ¼5½ Hkheiyklh 

¼6½ vghj HkSjo   ¼7½ tkSuiqjh  ¼8½ gehj     ¼9½ dsnkj     ¼10½ ekydkSal      

¼v½ ijh{kkFkhZ dh bPNkuqlkj fdlh ,d jkx esa foyfEcr ,oa e/;y; 

[;ky@xr dks iw.kZ xk;dh  ,oa  oknu {kerk ds vuqlkj izLrqr djukA 

¼c½ lHkh jkxksa esa y{k.k xhr] ljxe xhr 

fuEufyf[kr rkyksa dk v/;;u        

¼1½ vkM+k pkSrky  ¼2½ iatkch f=rky ¼3½ :id ¼4½ >irky   ¼5½ /kekj 

FkkV HkSjo] ekjok ,oa dkQh ds Lojksa esa 5&5 vyadkj 

';ke iV~V ij fy[kh gq;h dksbZ Lojfyfi xkus vFkok ctkus dk vH;kl   

 

 

 

20 

 

5 

 

5 

5 

5 

izk;ksfxd iz'u i= f}rh; 

1- 

 

 

 

 

 

 

2- 

 

 

3- 

 

4- 

fuEufyf[kr jkxksa dk v/;;u & 

¼1½ fcgkx      ¼2½ nsl      ¼3½ ckxs'ojh   ¼4½ jkxs'ojh   ¼5½ Hkheiyklh 

¼6½ vghj HkSjo  ¼7½ tkSuiqjh  ¼8½ gehj      ¼9½ dsnkj    ¼10½ ekydkSal       

¼v½ mijksDr  jkxksa esa ls  rhu foyafcr [;ky@elhr[kkuh xr rku vyki 

lfgr 

¼c½ dksbZ pkj jkxksa esa e/;y; [;ky@jtk[kkuhxr rku vyki lfgr ¼fcUnq 

v ds vfrfjDr½ 

,d /kzqin vFkok ,d /kekj nqxqu] frxqu ,oa pkSxqu dh y;dkjh ds lkFk@ 

rhurky ds vfrfjDr fdUgha vU; rkyksa esa ,d e/; y; xrA ¼okn~; laxhr 

ds fy,½ 

f=oV@rjkuk@Hktu@xty@yksdxhr@ns'k HkfDr xhr@dksbZ ,d /kqu 

¼okn~; ;a= ds fo|kfFkZ;ksa ds fy,½ 

ikB~;Øe dh fuEu rkykssa dk Bsdk gkFk ij rkyh ,oa [kkyh lfgr nqxqu] 

frxqu] pkSxqu  esa iznf'kZr djus dk vH;kl 

¼1½ vkM+k pkSrky  ¼2½ iatkch f=rky  ¼3½ :id   ¼4½ >irky  ¼5½ /kekj 

 

 

 

30 

 

15 

 

 

15 

 

10 

 

 

10 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

lanHkZ xzzUFk 

1 Øfed iqLrd ekfydk Hkkx 1] 2] 3 vkSj 4 & iafMr fo".kq ukjk;.k Hkkr[k.Ms 

2 laxhrkatyh Hkkx 1] 2] 3 4] 5] vkSj 6 & ifMr vksedkj ukFk Bkdqj 

3 jkx foKku Hkkx 1] 2] 3] 4] 5 vkSj 6 & iafMr oh-,u- iVo/kZu 

4 jkxcks/k Hkkx 1] 2] vkSj 3 & Mk- ch-vkj- nso/kj 

5 raf=ukn Hkkx 1] 2 vkSj Hkkjrh;k laxhr ok| & Mk- ykye.kh feJk 

6 flrkj ekfydk ¼laxhr dk;kZy; gkFkjl½ 

7 flrkj oknu & ,l-th- O;kl 

8 laxhr fo'kkjn ¼laxhr dk;kZy; gkFkjl½ 

9 flrkj ekxZ Hkkx 1 vkSj 2 & ,l-ih- csuthZ 

10 laxhr cks/k & Mk- 'kjr pUnz ijkatis 

11 /ofu vkSj laxhr & izks- ,y-ds- flag 

12 laxhr nf'kZdk Hkkx 1 vkSj 2 & Jh ukuhxksiky cSuthZ 

13 Hindustan Music- An outline of its physics and aesthetics by G.H. Rande. 

14 laxhr 'kkL= Hkkx 1 vkSj 2 & ,e-,u- lDlSuk 

15 rku laxzg Hkkx 1] 2 vkSj 3 & iafMr ,l-,u- jkrutudj 

16 rku efydk & jktk HkS;k iwaNokys 

17 gekjs laxhr jRu & y{eh ukjk;.k xxZ 

18 fo".kq fnxEcj iyqLdj & ifMar fou; pUnz ekSn~xY; 

19 fo".kq ukjk;.k Hkkr[k.Ms & ,l-,u- jkrutudj 

20 okxs;dkj vksedkj ukFk Bkdqj & Mk- iznhi dqekj fnf{kr 

21 ?kjkuk & oeu jko ,p- n'kik.Ms 

22 laxhr ifjHkk"kk & ifMar jkrutudj 

23 jl eatjh 'krd ia- y{e.k HkV~V rSyax 

24 jkx vkSj :i & Lokeh izKkuUn 

25 laxhr vkSj laLd`fr & Lokeh izKkuUn 

26 Hkkjrh; laxhr dk bfrgkl & Bkdqj t;nso flag 

27 laxhr fparke.kh & vkpk;Z czgLifr 

28 Sitar and its Nibaddha forms by Stefan Slavek 

29 /kzqin y[ksd bUnqjkek JhokLro 

30 jkx ifjp; Hkkx 1] 2] 3 vkSj 4 & gjh'k pUnz JhokLro 



31 vfHkuo laxhrktayh & izks- jkek{k; >k ^jkejax* 

32 Loj vkSj jkxksa ds fodkl esa ok|ksa dk ;ksxnku & izks- bUnzk.kh pØorhZ 

33 laxhr eatq"kk & izks- bUnzk.kh pØorhZ 

34 Music- its methods and technique of teaching in Higher Education 

 by Prof Indrani Chakravarti 

35 Sitar and its teaching by Prof Debu Chaudhury 

36 Senia Gharana and its contribution to Indian Music by Dr. Saroj Ghosh 

37 laxhr jRukdj Hkkx 1 vkSj 2 izks- ih-,y] 'kekZ vkSj Mk- vkj-ds fla?kh 

38 o`gn~ns'kh Hkkx 1 vkSj 2 izks- ih-,y- 'kekZ 

39 Musical forms in Sangita Ratnakar by Prof. N. Ramanathan 

40 jkx n'kZu Hkkx 1 vkSj 2 & iafMr ekf.kd cqvk Bkdqj nkl 

41 laxhr lq"kek Hkkx 1 ls 4 iafMr ekf.kd cqvk Bkdqj nkl 

42 [;ky n'kZu & iafMr ekf.kd cqvk Bkdqj nkl 

43-   laxhr ef.k & Hkkx izFke & MkW- egkjkuh 'kekZ  

44-   laxhr ef.k & Hkkx f}rh; & MkW- egkjkuh 'kekZ  

45 All journals / Magazines of Music 

 


