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Scheme

Theory Paper-I
Theory Paper-11
Practical Paper — |

Practical Paper — 11

Duration Max. Min. Pass
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6 Hrs.



THEORY PAPER - |
Note : Theory paper will contain 10 questions having two questions from each unit. The
candidates are required to attempt 5 questions in all, selecting one question from each unit.
UNIT -1
1. Detailed and comparetive study of following pages:(I) Jaijaiwanti (Il) Pooria
(111 Bahar  (IV) Darbari Kanhra (V) Miyan Ki Malhar (V1) Miyan Ki todi
(VI1) Marwa (VII1) Basant (1X) Shuddh Kalyan
2.. Towrite Notation of Bandish/Gats of Prescirbed Ragas.

UNIT - 11
1. To write Theka, Dugun, Tigun & Chougun of following tals. (i) Tlwara (ii) Sool

Tal (iii) Tilvara (iv) Jhoomra (v) Deepchandi.

2. Definition and types of Taan and Ganak.

UNIT — 1
1. Study of Shruti:
(i) Shurti-Swar arrangement according to Bharat and Sarna- Chatushtai
(it) Shruti- Swar arrangement according to Bhatkhamde
2. Placement of Shudh and Vikrit swars on the string of veena according to Ahobal
and Shrinivas.
UNIT -1V
1. Definition, Types, dhatus and Angs of Prabandh.
2. Rag and Ras

UNIT -V
1 Music and Psychology
M Memory — Inagmation
(i) Emotion — expression

(ili)  Heridety — Environment

2 Definition & Ultility of “Kaku”



THEORY PAPER -II

Unit —I
1. Developement of Music in modern era (post independence)

2. Origin of Gharanas , Their developement and their utility in present context.

Unit— 11
1. Rag Classification
Q) Gram Rag — Desi Rag
(i) Rag — Ragni
(iii)  Mel Rag or That Rag
(iv)  Ragang — Rag
Unit— 111

1. Description of Books and their writers
Q) Kumbha — Sangeetraj
(i) Ramamatya — Swar Mel Kalanidhi
(i)  Vyankatmukhi — Chaturdandi Prakashika
(iv)  Jaidev — Geet Govind
2. Comparetive study of shudh and Vikrit Swars of Hindustan and Karnatak systems of
Music .
Unit IV
1. Life sketches and contribution in the field of music of following musicians.
0] Kishan Maharaj
(i)  V.D. Paluskar
(iii)  Kishori Amonkar
(iv)  Bade Gulam Ali Khan
(V) Amjad Ali Khan
(vi)  S. N. Ratanjankar
2. Haveli Sangeet Tradition
Unit-V
1. Contribution of female artistis in the field of Music.

2. Utility of Music in Society
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PRACTICAL PAPER - I
Study of the following Ragas :-
() Jaijaiwanti (1) Pooria (I111) Bahar (IV) Darbari Kanhra
(V) Miyan Ki Malhar (VI) Miyan Ki todi (VII) Marwa (VIII) Basant
(IX) Shuddh Kalyan 20
(@) Intensive study of any one Raga as choice Raga covering Vilambit
and Drut khayals / in above Ragas. 5
(b) Laxangeets, Saragam geets in all above mentioned Ragas. 5
Five Alankars in the notes of That Ashavari, Todi, Poorvi, Bhairavi.
Study of the following Talas. 5
(1) Tilwara (2) Sool tal (3) Tivra  (4) Jhumara 5
(5) Deep chandi
Ability to sing/ play any written notation on the Black board.

PRACTICAL PAPER - 11
Study of the following Ragas :-
() Jaijaiwanti (1) Pooria  (I11) Bahar (IV) Darbari Kanhra (V)
Miyan Ki Malhar
(VI) Miyan Ki todi  (VI1) Marwa (viii) Basant (ix) Shuddh Kalyan
(@) Four Vilambit Khayals / Maseetkhani Gats in any of the above 30
mentioned Ragas.
(b) Madhyalaya Khayals / Rajakhani Gats in any four Ragas (not 15
covered under clause(a).
Study of one Dhrupad or Dhamar with Dwigan, Tigum, Chaugunanda 15
few “Upa;j” /Study of one Madhyalava gats in Tala other than Trital.(for
instrumental music) 10
Study of one chaturang, one Tarana, one Bhajan. One Gazal, One Folk
song one prayer, national anthum & song/Dhun for instrumental music. 10
Ability to demonstrate (orally by giving Tali and Khali on hand)
following Talas. (1) Tilwara (2) Sool tal (3) Tivra
(4) Jhumara (5) Deep chandi
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Hindustan Music- An outline of its physics and aesthetics by G.H. Rande.
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Sitar and its Nibaddha forms by Stefan Slavek
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Music- its methods and technique of teaching in Higher Education

by Prof Indrani Chakravarti
Sitar and its teaching by Prof Debu Chaudhury

Senia Gharana and its contribution to Indian Music by Dr. Saroj Ghosh
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Musical forms in Sangita Ratnakar by Prof. N. Ramanathan
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