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SCHEME OF EXAMINATION 

DISTRIBUTION OF MARKS 

S. 

No. 
Name of the Subject No. of Papers Duration 

Max. 

Marks 

Min. Pass 

Marks 

I 

Indian Music 

Vocal & 

Instrumental 

Theory Paper – I  

 

Theory Paper –II 

 

3 Hrs. 

3 Hrs. 

40 

 

40 

15 

 

15 

Practical Paper – 

I 
25 Min. 40 15 

Practical Paper – 

II 
45 Min. 80 29 

 

 

INDIAN MUSIC (Vocal and Instrumental) 2017 

Scheme Duration 
Max. 

Marks 

Min. Pass 

Marks 

Period Per 

Week 

Theory Paper-I 

Theory Paper-II 

3 Hrs. 

3 Hrs. 

40 

40 

15 

15 

3 Hrs. 

3 Hrs. 

Practical Paper – I 25 Min. 40 
15 

3 Hrs. 

Practical Paper – II 
45 Min. 80 29 6 Hrs. 

 



THEORY PAPER - I 

Note : Theory paper will contain 10 questions having two questions from each unit. The 

candidates are required to attempt 5 questions in all, selecting  one question from each unit. 

 UNIT – I 

1. 

 

 

2.. 

. 

Detailed and comparetive study of following pages:(I)    Jaijaiwanti    (II) Pooria   

(III) Bahar     (IV) Darbari Kanhra (V) Miyan Ki Malhar (VI) Miyan Ki todi     

(VII) Marwa  (VIII) Basant  (IX) Shuddh Kalyan 

To write  Notation of  Bandish/Gats of Prescirbed  Ragas. 

 UNIT – II 

1. 

 

2. 

To write Theka, Dugun,  Tigun & Chougun of following tals. (i) Tlwara (ii) Sool 

Tal (iii) Tilvara (iv) Jhoomra (v) Deepchandi. 

Definition and types of Taan and Ganak. 

 UNIT – III 

1. 

 

 

2.    

Study of Shruti: 

 (i) Shurti-Swar arrangement according to Bharat and Sarna- Chatushtai 

 (ii) Shruti- Swar arrangement according to  Bhatkhamde 

Placement of Shudh and Vikrit swars on the string of veena according to Ahobal 

and Shrinivas. 

 UNIT – IV 

1. 

2. 

Definition , Types , dhatus and Angs of Prabandh. 

Rag  and Ras 

 UNIT – V 

1 Music and Psychology 

(i) Memory – Inagmation  

(ii) Emotion – expression 

(iii)  Heridety – Environment   

 

2  Definition & Utility of “Kaku” 

 



THEORY PAPER –II 

 
Unit –I 

1. Developement of  Music in modern era (post independence) 

2. Origin of Gharanas , Their developement and their utility in present context. 

 

Unit – II 

1. Rag Classification  

(i) Gram Rag – Desi Rag 

(ii) Rag – Ragni  

(iii) Mel Rag or That Rag 

(iv) Ragang – Rag 

 

Unit – III 

 

1. Description of Books and their writers 

(i) Kumbha – Sangeetraj 

(ii) Ramamatya – Swar Mel Kalanidhi 

(iii)  Vyankatmukhi – Chaturdandi Prakashika 

(iv) Jaidev – Geet Govind 

2. Comparetive study of shudh and Vikrit Swars of Hindustan and Karnatak systems of 

Music . 

Unit IV 

1. Life sketches and contribution in the field of music of following musicians. 

(i) Kishan Maharaj 

(ii) V.D. Paluskar 

(iii) Kishori Amonkar 

(iv) Bade Gulam Ali Khan 

(v) Amjad Ali Khan 

(vi) S. N. Ratanjankar 

2. Haveli Sangeet Tradition 

Unit – V 

1. Contribution of female artistis in the field of Music. 

2. Utility of Music in Society 
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PRACTICAL PAPER – II 

1. 

 

 

 

 

 

 

 

2. 

 

 

3. 

 

4. 

Study of the following Ragas :- 

(I)    Jaijaiwanti        (II) Pooria      (III) Bahar (IV) Darbari Kanhra  (V) 

Miyan Ki Malhar 

(VI) Miyan Ki todi     (VII) Marwa  (viii) Basant (ix) Shuddh Kalyan 

(a)  Four Vilambit Khayals / Maseetkhani Gats in any of the above 

mentioned Ragas. 

(b)  Madhyalaya Khayals / Rajakhani Gats in any four Ragas (not 

covered under clause(a). 

Study of one  Dhrupad or Dhamar with Dwigan, Tigum, Chaugun and a 

few “Upaj” /Study of one Madhyalava gats in Tala other than  Trital.(for 

instrumental music) 

Study of one chaturang, one Tarana, one Bhajan. One Gazal, One Folk 

song one prayer, national anthum & song/Dhun for instrumental music. 

Ability to demonstrate (orally by giving Tali and Khali on hand) 

following Talas.                  (1)  Tilwara            (2) Sool tal    (3) Tivra      

(4) Jhumara                        (5) Deep chandi 

 

 

 

 

30 

 

15 

 

15 

 

10 

 

10 

 

 

 

PRACTICAL PAPER – I 

1. 

 

 

. 

2. 

 

 

3. 

 

 

 

4. 

 Study of the following Ragas :- 

(I)    Jaijaiwanti      (II) Pooria   (III)  Bahar    (IV) Darbari Kanhra           

(V) Miyan Ki Malhar (VI)  Miyan Ki todi  (VII) Marwa   (VIII) Basant  

(IX) Shuddh Kalyan 

(a) Intensive study of any one Raga as choice Raga covering Vilambit 

and Drut khayals / in above Ragas.                                                   

(b)  Laxangeets, Saragam geets in all above mentioned Ragas.                                          

Five Alankars in the notes of That Ashavari,  Todi, Poorvi, Bhairavi. 

Study of the following Talas. 

(1)  Tilwara            (2) Sool tal    (3) Tivra      (4) Jhumara                        

(5) Deep chandi 

Ability to sing/ play any written notation on the Black board. 

 

 

 

 

 

20 

 

5 

5 

 

5 

5 



'kSf{k.kd l= 2017 

Hkkjrh; laxhr ¼daB vkSj ok|½ 

;kstuk  vof/k 
vf/kdre 

vad 

U;wure 

mÙkhZ.kkZad 

dkyka'k izfr 

lIrkg 

lS)kfUrd iz'u i= izFke 

lS)kfUrd iz'u i= f}rh; 

3 ?kaVs 

3 ?kaVs 

40 

40 

15 

15 

3 ?kaVs 

3 ?kaVs 

izk;ksfxd iz'u i= izFke  25 fefuV 40 15 3 ?kaVs 

izk;ksfxd iz'u i= f}rh; 45 fefuV 80 29 6 ?kaVs 

 

 

lS)kfUrd iz'u i= % 1 

uksV & bl iz'u i= esa dqy 10 iz'u gksaxsA fo|kFkhZ dks izR;sd bdkbZ ls    

       ,d iz'u dk p;u djrs gq;s dqy 5 iz'uksa ds mRrj nsus gSaA   

bdkbZ 1 

1- 

 

 

2- 

- 

fuEufyf[kr jkxksa dk 'kkL=h; ,oa rqyukRed v/;;u 

¼1½ t;t;oUrh   ¼2½ iwjh;k    ¼3½ cgkj  ¼4½ njckjh dkUgM+k ¼5½ fe;ka dh eYgkj 

¼6½ fe;kWa dh rksM+h ¼7½ ekjok    ¼8½ clar  ¼9½ 'kq) dY;k.k  

ikB~;Øe dh cafn'kksa@xrksa dks Loj fyfic) djukA 

 

bdkbZ & 2 

1- 

 

2- 

fuEufyf[kr rkyksa dk Bsdk] nqxqu] frxqu ,oa pkSxqu lfgr fy[kuk ¼1½ fryokM+k ¼2½ 

lwyrky ¼3½ rhozk ¼3½ >qejk ¼4½ nhipanh 

xed ,oa rku dh ifjHkk"kk vkSj izdkjA 

bdkbZ & 3 

1- 

 

 

 

 

- 

Jqfr ] Loj dk v/;;u 

¼1½ Hkjr ds vuqlkj Jqfr Loj O;oLFkk ,oa lj.kk prq"V;h dk ifjp; 

¼2½ Hkkjr[k.Ms vuqlkj Jqfr Loj O;oLFkk 

¼3½ ia- vgkscy ,oa Jhfuokl ds vuqlkj oh.kk ds rkj ij 'kq) ,oa fod`r Lojksa dh 

LFkkiukA 

 

bdkbZ & 4 

1- 

 

2- 

izcU/k dh ifjHkk"kk ] izdkj] /kkrq ,oa vax 

 

jkx ,oa jlA  

 
bdkbZ & 5 



1- 

 

 

 

2- 

 

laxhr vkSj euksfoKku  

¼1½ Le`fr & dYiukA 

¼2½ vuqHkwfr & vfHkO;fDr 

¼3½ oa’kkuqdze & okrkoj.k 

dkdq dh ifjHkk"kk ,oa mi;ksfxrk 

f}rh; iz’u i= 

 

bdkbZ &1 

1- vk/kqfud dky esa laxhr dk fodkl ¼Lora=rk izkfIr i'pkr~½ 

2- /kjkuksa dk mn~Hko] fodkl ,oa orZeku lanHkZ esa mldh mi;ksfxrkA  

 

bdkbZ &2 

1- jkx & oxhZdj.k 

¼1½ xzkejkx&ns’khjkx&oxhZdj.k ¼2½ jkx&jkfxuh&oxhZdj.k  

¼3½ esy vFkok FkkV oxhZdj.k ¼4½ jkxkax jkx oxhZdj.k 

2- O;adVeq[kh ds 72 esy ,oa Hkkr[kaMs ds 32 FkkV dk fl)kUrA 

 

bdkbZ &3 

1- xzaFk ,oa xzaFkdkjks dk ifjp;A 

¼1½ daqHkk& laxhrjkt ¼2½ jkekekR; & Lojesydykfuf/k  

¼3½ O;adVeq[kh& prqnZ.Mh izdkf’kdk¼4½ t;nso&xhrxksfoUn 

2- fgUnqLrkuh ,oa dukZVd laxhr i)fr;ksa ds 'kq) ,oa fodr̀ Lojksa dk v/;;uA 

 

bdkbZ &4 

1- fuEufyf[kr laxhrdkjksa dh thofu;ksa ,oa laxhr {ks= esa ;ksxnku & 

¼1½ fd’ku egkjkt ¼2½ oh-Mh iyqLdj ¼3½ fd’kksjh &veksudj ¼4½ cM+s&xqyke 

vyh [kka ¼5½ vetn vyh [kka ¼6½ ,l- ,u- jkrtadj 

2- gosyh&laxhr ijiajkA 

 

bdkbZ &5 

1- laxhr esa efgyk dykdkjksa dk ;ksxnkuA 

2- lekt esa laxhr dk egRoA  

3- fpfdRlk vkSj laxhrA 

4- nwjLFk f’k{kk ,oa laxhr f’k{k.k  



 

izk;ksfxd iz'u i= izFke 

1- 

 

 

2- 

 

 

3- 

 

4- 

5- 

fuEufyf[kr jkxksa dk v/;;u 

¼1½ t;t;oUrh   ¼2½ iwjh;k ¼3½ cgkj  ¼4½ njckjh dkUgM+k ¼5½ fe;ka dh 

eYgkj ¼6½ fe;kWa dh rksM+h ¼7½ ekjok ¼8½ clar  ¼9½ 'kq) dY;k.k  

¼v½ ikB~;Øe dh fdlh ,d jkx esa foyafcr ,oa e/;y;@xr ds lkFk laiw.kZ 

xk;dh@oknu {kerk ds lkFk izLrqr djus dk vH;klA 

¼c½ lHkh jkxksa esa y{k.kxhr] ljxe xhr 

fuEufyf[kr rkyksa dk v/;;u & 

¼1½ fryokM+k ¼2½ lwyrky ¼3½ rhozk ¼4½ >wejk ¼5½ nhipUnh 

FkkV vklkojh] rksM+h] iwjh;k vkSj HkSjoh esa 5&5 vyadkj 

';keiV~V ij fy[kh gq;h dksbZ Lojfyfi xkus vFkok ctkus dh {kerk 

 

 

 

20 

 

5 

 

5 

5 

5 

izk;ksfxd iz'u i= f}rh; 

1- 

 

 

2- 

 

 

 

3- 

 

 

4- 

 

 

5 

fuEufyf[kr jkxksa dk v/;;u 

¼1½ t;t;oUrh   ¼2½ iwjh;k  ¼3½ cgkj ¼4½ njckjh dkUgM+k ¼5½ fe;ka dh 

eYgkj ¼6½ fe;kWa dh rksM+h ¼7½ ekjok  ¼8½ clar ¼9½ 'kq) dY;k.k  

¼v½ fdUgha pkj jkxksa esa foyafcr [;ky@elhr [kkuh xr vkyki ,oa rku 

rksM+ksa lfgr 

¼c½ fdUgha pkj jkxksa esa e/;y; [;ky@jtk [kkuh xr vkyki ,oa rku rksM+ksa 

lfgr ¼fcUnq v ds vfrfjDr½ 

nksxqu] frxqu] pkSxqu ,oa dqN mit dh y;dkfj;ksa lfgr ,d /kzqin ;k ,d 

/kekj@rhu rky ds vfrfjDr vU; rkyksa esa ,d e/; y;xr ¼okn~; laxhr 

ds fy,½ 

,d prqjax] ,d rjkuk] ,d Hktu] ,d xty] ,d yksd xhr] ,d izkFkZuk] 

jk"Vªh; xku ,oa jk"Vªh; xhr xkus dk vH;kl@okn~; laxhr ds fo|kfFkZ;ksa ds 

fy, /kqu 

fuEufyf[kr rkyksa dks gkFk ij rkyh ,oa [kkyh lfgr iznf'kZr djus dk 

vH;kl 

¼1½ fryokM+k ¼2½ lwyrky ¼3½ rhozk ¼4½ >wejk ¼5½ nhipUnh 

 

 

 

 

 

30 

 

15 

 

 

15 

 

10 

 

 

10 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

lanHkZ xzzUFk 

1 Øfed iqLrd ekfydk Hkkx 1] 2] 3 vkSj 4 & iafMr fo".kq ukjk;.k Hkkr[k.Ms 

2 laxhrkatyh Hkkx 1] 2] 3 4] 5] vkSj 6 & ifMr vksedkj ukFk Bkdqj 

3 jkx foKku Hkkx 1] 2] 3] 4] 5 vkSj 6 & iafMr oh-,u- iVo/kZu 

4 jkxcks/k Hkkx 1] 2] vkSj 3 & Mk- ch-vkj- nso/kj 

5 raf=ukn Hkkx 1] 2 vkSj Hkkjrh;k laxhr ok| & Mk- ykye.kh feJk 

6 flrkj ekfydk ¼laxhr dk;kZy; gkFkjl½ 

7 flrkj oknu & ,l-th- O;kl 

8 laxhr fo'kkjn ¼laxhr dk;kZy; gkFkjl½ 

9 flrkj ekxZ Hkkx 1 vkSj 2 & ,l-ih- csuthZ 

10 laxhr cks/k & Mk- 'kjr pUnz ijkatis 

11 /ofu vkSj laxhr & izks- ,y-ds- flag 

12 laxhr nf'kZdk Hkkx 1 vkSj 2 & Jh ukuhxksiky cSuthZ 

13 Hindustan Music- An outline of its physics and aesthetics by G.H. Rande. 

14 laxhr 'kkL= Hkkx 1 vkSj 2 & ,e-,u- lDlSuk 

15 rku laxzg Hkkx 1] 2 vkSj 3 & iafMr ,l-,u- jkrutudj 

16 rku efydk & jktk HkS;k iwaNokys 

17 gekjs laxhr jRu & y{eh ukjk;.k xxZ 

18 fo".kq fnxEcj iyqLdj & ifMar fou; pUnz ekSn~xY; 

19 fo".kq ukjk;.k Hkkr[k.Ms & ,l-,u- jkrutudj 

20 okxs;dkj vksedkj ukFk Bkdqj & Mk- iznhi dqekj fnf{kr 

21 ?kjkuk & oeu jko ,p- n'kik.Ms 

22 laxhr ifjHkk"kk & ifMar jkrutudj 

23 jl eatjh 'krd ia- y{e.k HkV~V rSyax 

24 jkx vkSj :i & Lokeh izKkuUn 

25 laxhr vkSj laLd`fr & Lokeh izKkuUn 

26 Hkkjrh; laxhr dk bfrgkl & Bkdqj t;nso flag 

27 laxhr fparke.kh & vkpk;Z czgLifr 

28 Sitar and its Nibaddha forms by Stefan Slavek 

29 /kzqin y[ksd bUnqjkek JhokLro 



30 jkx ifjp; Hkkx 1] 2] 3 vkSj 4 & gjh'k pUnz JhokLro 

31 vfHkuo laxhrktayh & izks- jkek{k; >k ^jkejax* 

32 Loj vkSj jkxksa ds fodkl esa ok|ksa dk ;ksxnku & izks- bUnzk.kh pØorhZ 

33 laxhr eatq"kk & izks- bUnzk.kh pØorhZ 

34 Music- its methods and technique of teaching in Higher Education 

 by Prof Indrani Chakravarti 

35 Sitar and its teaching by Prof Debu Chaudhury 

36 Senia Gharana and its contribution to Indian Music by Dr. Saroj Ghosh 

37 laxhr jRukdj Hkkx 1 vkSj 2 izks- ih-,y] 'kekZ vkSj Mk- vkj-ds fla?kh 

38 o`gn~ns'kh Hkkx 1 vkSj 2 izks- ih-,y- 'kekZ 

39 Musical forms in Sangita Ratnakar by Prof. N. Ramanathan 

40 jkx n'kZu Hkkx 1 vkSj 2 & iafMr ekf.kd cqvk Bkdqj nkl 

41 laxhr lq"kek Hkkx 1 ls 4 iafMr ekf.kd cqvk Bkdqj nkl 

42 [;ky n'kZu & iafMr ekf.kd cqvk Bkdqj nkl 

43-   laxhr ef.k & Hkkx izFke & MkW- egkjkuh 'kekZ  

44-   laxhr ef.k & Hkkx f}rh; & MkW- egkjkuh 'kekZ  

45 All journals / Magazines of Music 

 


